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registered students when term begins.

ASIA 535: Japanese Cinema Studies: Theory and practise
Colleen Laird

This graduate seminar introduces students to Japanese cinema studies and foundational film
theory through close analysis of films, critical scholarship, and videographic criticism.
Participants will engage with influential theoretical texts, filmmaker essays, and monographs
while developing skills in formal sequence analysis and video essay production through hands-
on exercises. The course situates Japanese cinema within a global film history, requiring
students to watch both Japanese and international films each week alongside course readings.
While most non-English films include English subtitles, some Japanese-language films do not.
Students without Japanese language proficiency are welcome and may consult the instructor
for alternative reading and viewing options.

Mode of Delivery: Synchronous online
Sample Readings
Yoshida, Kija. Ozu’s Anti-Cinema. Ann Arbor: University of Michigan Center for Japanese

Studies, 2003. [/t 2 —BEOD ) ME ] | HEE, F T, AUE L. 1998. 290 pages.

Hori, Hikari. “Feminist Film Scholarships: Dialogue and Diversification.” In The Japanese
Cinema Book, edited by Hideaki Fujiko and Alastair Phillips. London: British Film Institute,
2020.

Brown, Steven T. “Ambient Horror: From Sonic Palimpsests to Haptic Sonority in the Cinema of
Kurosawa

Kiyoshi.” In Japanese Horror and the Transnational Cinema of Sensations, 29-76. Cham: Palgrave
Macmillan, 2018.

Assignments

Class preparation and contributions 20%
Sequence Analysis 20%

Videographic Exercises x4 40%

Final paper or Video Essay 20%



